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As o Banjoist and Teacher, My, PHIL., RICK had no
superior. We have  examined  his Manuscript Method  of
Instractions for the Banjo, and pronounce it the only com-
plete and correet work of the kind ever placed before the
public, and unhesitatingly vecomimend it to every person desiv-
ous of Jearning, and particularly musicians, as it contuins a
sclection of the Choicest Meclodies,

JAMES BUCKLEY & SONS, FREDERICK BUCKLEY,
R. F. BISHOP, G. SWAINE,
LON MORRIS, of Morris, Pell & Huntley’s Troupe.
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PREIACE.

Iv introducing this Book of Instruction to the lover

8 of Banjo musie, particularly those come
meneing 4o learn the Buanjo and to the
el J ’

public in general, the author decing it worthy of notice, that
with & professional experience of fourteen years, ay Bunjo-performer and voe
, he has sueeeeded, with dhe wid of
eminent pianist and musieian of the ngee, o

ist, with three yeury'
S, Tiarnekg, Bsq., the most
d J ey Boekniy, Exq., futher of the Buckle
wmcethod of instruction, with or without note

expericnee ay gy practical teacher

¥ Serenaders,
S or amaster, 0 simple and pluin, that
+ it 1y ipossible not to succeed.

m producing
it person has the least desire or intention to learn
The fact of his pupily learning a tune the first lesson and also the fundamental prineiples of the

Bovjo, and o tune to each succeeding lesson, is a suflicient guarantee of the superiority and simpli-
city of his method of instruction,

The attention hestowed upon the Banjo by the great Tirar
from the author, is conclusive cevidence of its merits au g music
and reputation as a teacher ; and also

vleasing instrunents of the day.

BERG, and his having taken lessons
al instrument and the author’s abilitics
substantiates its claim lo rank with the most fushionable and

A A
C. W. WARREN, Musls Printer and Sterectyper, ‘
No. 43 Contre Bt. (rear), New York.

g bt .
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BANJO IN

Position and Method of Helding the Rant

T performer should SiL 1
tingh, elose to the hady,
string, wnd first fimger hent over the first atrig.

st the Joint of the wrist must b
be Dinber at the Joint of the wrist

The

aad lirst figrer, nsually terined the fork of the

st be so far froms the nat as to allow the
first fiuger (1ot the niil) to press o the secaond string,
s minhed ALt the fiest mark, or fret, across e finger
baurd, aboit wn el and a half from the nat.
finger to come dowi on tle first string where

it % anarked
Coon secomd mk or

fret across, whiel is whout an inch
uud n half from the tirst mark A, und three inches from the
the nut, Ay 4 general thing, those two fingers e put
down ab the same time and also ruised together, with rare
cxeeptions,
meany the first und second, ny in the
tion  Mhen the
satue fingers up.

above deseribed posi-
term Singers up is used, it means the
The next chunge that generally comes is

a natnral easy, and creet po-
sttion, The hoap, or body of the Banjo should rest on the right
50 that the wist of the right bend
will vome (Hn‘r‘:l)' over the biidge, the b overthe fifth
i
held still; the hand mnst,
-« The neek or handle of |is bnpossible,
the Bango shonld rest i the left haad, between the lluunh'

[
/}ww change or movement wijl be e

hand, wnd | three
tip end of the fingers down, Singers up,

When the term Singers down iy used, it | Notes mlll‘kl:dl‘

RICT'S

STRUCTOR,.

the fourth or litle finger on the firat string, ut the third
wark acroxs, nud iy 1), These are some of the
IENts necessary to lewrn; und ay the beginne
from one tune

first rudi-
I progresscs
and especially uny
xpluined ag simply as pos-
sible, so that in the first ten tunes, every requisite will he
siven that is possibly necessary to muke

Practise

to unother, cach position,

u first-rate player,
down, and a fujlure
third finger of the
¢ of fingering, There are
fingering of the left hund, viz.,
» and snap, or mdl, which is done

euch und every lesson us luid
Neither thualy nor the
Teft hald iy usedd jn Bunjo-hlyl
terms applicd to the

where | by pulline W note with o finger of the lefy hand, after wnote
ris made on the sune
The second that are

string with the right, lund,
mude w3y just deseribed are

und are marked ,é

The notes
called slurred notes,

‘~n are made

with a finger of the left hand, generally the second, after
a note is made on a different string with the right hand,

Ly pulling

FINGER-BOARD FOR THE BANJO IN THE KEY oF A, THREE SHARPS,

In pleying in the key of B, four sharps, the

157 st o-=!

200 s -

s | /

(=Y AN ’
WiNoO,

D sharp iy used instead of D,

S i s et e L

|
!
|
|
!
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S PITIL RICE'S BANJO INSTRUCTOR.

How fo Tune the Banjo correctly by Ear or by Nete,

Tue tiest thing parvticelarly requisite, is to have (he Banjo
e tune s fo get the correct tone and volume of sound, and
fave it best adupted o the voise. It is pitched to play in
the ey ol 15, four shavps, and A, three sharps, which are the
naturat keys for the Banjo, nlthough it can be played in wny
other key, but uot with the sume euse,

The hass, or fourth string must be A, the third string B,
the sceond string G sharp, the first string B, the 6ifth, or
thumb string, B, wn octuve higher than the thind string, wnd
is the swne note as the first string on the Violin,

Commence tuning the short, or thumb string to B, or
as near us you can getite Phen plaee the second finger of
your left hund on the fiest string at the fifth mark, or fret,
from the nut across the finger board, which s B, (und in
murked for the second finger,) nud tune it to sound like the
short string. .

Pluce the sceond tinger on the sevom! shung at the thind
ik aeross from the nut, und tene it to (he first open string,
then your second, fiest, and fifth strings will be in tune.

Pluace the second finger on the third string, at the fourih
mark across and tune it to the second apen string.,

Place your second finger on the fourth string, or busw, at
the seventh mark, and tune it to the third open string, und
your Banjo will be in good tune.,

When the Bunjo is o tune, the following notes are made

on the open strings :
o g J
3 opn. 24 open, Iat open. 5th upen,

Thuub string,

4 #MA o T e

Ath striug vpen.

To play in the keys of D and G tune the thumb string to
D, und the other strings aceordingly ; which will bring G,
D, ¥ sharp, and A, at the nut,

The dimensions for the Banjo are as follows : length from
extreme edge of hoop or drum to nut, thirty-four inches;
from thumb string screw or peg, seven and a half inches;
drum twelve inches across inside, three and a half inches
deep; hundle, one and a half inches wide at nut,

< R .
Strings of  the Dunjo @ the thamb stri

sand first iy the
sume ay the first or B string of the Violin,  The second the
snme asthe A, orsecond of Violin,  "The third the same ny
third of Violin. The fourth is silk wound with wire, and
i¥ the same as the I3, or fourth string of Guitar,

To have the finger-board correet, it wust neasure
twenty-cight inches from bridge to nut.

A COMPLETE FINGER-BOARD FOR TEE BANJO.

Nur 28/ACres
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FINGER-BOARD FOR THE BANJO IN THE KEYS OF G, AND D, ONE AND TWO SHARPS. (§1
L0 NS - -

1IN PLAYING IV D ¥, THE C¥ 78
INSTEAD 0F.C

Method of playlug Stugle, Double, and Triple Strokes,

There are sy priveipal movements nsed in pl:x_\'in;: the

Banjo, which all new begimmers should become acquainted

with on commenecing a tune, and whicliure the foundation of

real Banjo style of qmmic,

Five are termed strikes : the sixth is termed g Sulse,
or sturred note, which is inade by pulling or snapping
with either the second, fourth or little finger, sometimes the
titst, of the left hand, after 3 note 15 made with the finger
of the right hand, of which the following is an explunalion,

First s a halfostrihe is uny one or single note made with
the first dinger or thumb of (he right hand. Second, a
strifie, or single, which is two uotes, and is nade with
the back, or rather, the side of the nail of the first finger,
(the side next the second finger, as wll the notes made with
the mght hand ou the fiest string are made with the first fin-
ger) on the first string, und the end or bull of the thumb on
the short or thumb string, which is E. The hand should

be bent so that the vnd of the fipst finger should point to

wiib
e, ..,1
2

g

the hall of the thumb. The spuce between the

end of the finger and ball of the thuinb should be ghout an
ineh and u half, ’

Inmaking w strike, the firs finger nnd thumb should come
down at the same time on the first and thumb string ; sound
the note on the first string by letting the finger nail slide
ofly then sound the ok string immediately after with the
thumb. "Fhe fingers shonld not rest on the head, or skin of
the Banjo,  "The wrist of the right hand should be held im-
mediately over the bridge.  The first and second fingers of
the left hand can be down or up in practising a strike,

The next movement is the dowble strike,  Same fingers
down, touck the first string with the first finger, und thumb
string with the thinb, asin the above strike; then {ouch

MADLE

the first string agnin with the first finger ond the second
string immediately after with the thumb, raise the fingers,
and repeat,  (Bring the finger und thumb down at the smne
time, on the first und second strings, sounding the first string
first.)

The triple comes next, nnd s done in o variety of ways
und will he cxplained us they ure mude, One way is a
balfstrike, or touch the first string with the fingery down ;
then pull the first string immediately after with the seeond
finger; put the fingers down again, und nuke o dowble, as
shove deseribed. Practise it slowly at first, until you can
accomplish it casily—then the faster you enn make it the
better it will sound.  Another wuy is to place your seeond
finger on the second siring, (opposite to where you have it
down on the first) on the secomd mark, or fret, across the
ficger bourd, have the other finger up, then make the
note (n hulf-strike) on the third string with the first finger
of the right hand, rnd pull or snap the second string with the
second finger us you fnke it offy, orup; keepthe fingers up,
then make the double.  Another movement, or strike, mnch
used is wade with your fingers up or down, us the case may
he; suy fingers down, first finger on the sccond string where
it is marked A, and second finger on the first string, where
itis marked C; halfstrike the first string with the first
finger, und make single strike, that is to say, tho first

string and thumb string, then touch the thumb string once
extre with the thumb, raise the fingers up and repeat,
put the fingers down again and toueh the second string with
the first finger, then make a strike and sound the thumb
string onee more ay hefore, raise the finger up and repeat.

Another mo e ent, principally used as the player ndvan-
ces, is made wtn the first and second fingers down. I'ouch
the second string with the first finger of the right hand, then
the first string with the first finger, the sccond string imme-
dintely after with the thumb.

Anotier movement is ealled o double-dovble, and is sime
ply made with two fingers down, touch the first string with
the firat finger, and scoond string with the thumb, bringing

sity Licrary

: .pub'ﬁshed 6r
nstitution without

!
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them down together on the strings, sounding the finst string
first, il second fnnaediately after, ruise the fingers up and
do the same as with then down,

& B. In playing Banjo style, the notes must not be
picked up with the finger; they must be made by striking
down with the buelc or side of the tinger nail of the first fin-
ger, the side next the widdle finger,

D sharp, on the first string, is sometimes made with the
little finger, and sometimes with the first of the et hand,
us the tunes ity u-quin:.

Notes, Characters &eoy used fn Musle,

Mustcat sounds are expressed by certuin charaeters called
notes.  ‘These notes, seven in number, are denominated hy
ABCOD T,
of five lines und

the first seven letters of the alphabel, viz

Gand ure placed on o stave composed

A wcisityere, Crotebiet,

Mindu

THE LENGTH AND PROPORTION

A sewibrove

lines,

-+ Origing

N Brown Ulhivers,,
i ‘l

LIIL RICE'S BANJO INSTRUCTOR.

four spaces, cither on the line or in the spaces between the

Sometimes the notes oxtend nbove or helow  the

stuve 5 the additional lines thut ure uzed are enlled Jedger
lines ubove or below tho stave,

NUTES ON THE LINES, AOTLS ON TIE 8PACES,

.
. |

IRPEE

e
e

|

ADDITIONAL, O LADGER LINEN,

Hewiyuuver

£
11 ua long as Vwo minlms = 1 ’-I A wiulm Is as long as two crotchictas,
i —1
o (] [ o~
or ay four crotcbels '—"IL : ; }l‘ A crolchet as two quarers,
+ T t 1

or elght quavers

! A quaver as two semiquavers,

—
= {
| E— 1 T

LN I Bow Nl huey S e New e A
| 1 [ | | L {

or sixteen lgnavers, T [ T T 1 { A Iq as two
[ ’ em— Ja " ! 4 ! ! T e T oo BN
) or u:lrly-lvv _-:_llfl"lifff?' l"_l'"l."— J""‘l.ﬂl.- '-.‘_I.‘l.:r: ’?-I"'l.:r!-l..l lj’f‘ljﬁ""jf:: I
TE. e — S b s s DN e S i s Y e ¢ b M S S | N
T 5 LY S0U0 (P S e R | e ———_—




PHIL RICE'S BANJO INSTRUCTOR.

DO D NOTES,

A dot inerenses woiiote half ity leneth, for example

16 = e e |l
| %»;f.-‘%—' |

A dutted

i3 vyual to
seibieve, thus

3 winiius .

N

A dattod wini,

f el o
thue .

Jerutclata

. - A dotted ua : o 0 cquat ta thre .. y a '
{ . P dotted quaver |?Q._'_i l l.:;]“l)lll:‘|“:vli‘rt.0 !g 0’ f_;l
! ; s AT GO PN .J) - !
Moo i S

Criginal in Brown University Liv:ar
Wiy )’

NGt to be ‘réprodu '
N 0 ) ced, publish
-..placedin'another institis i

i tion witn
written permission o
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(G222

1o equnl @0 3 quavers

I A dotlod crolcliet l%"
o

H

TABLE OF RES'TS. :

The rest implies silenee to the performer, agrecable to the quadity or duration of the rest. i

Renmnbiuva e enaty Miwim resty Crotehiet yenl, Quaver rent, Sembquaver reat, Demiscmliquaver reat. :

' B~ !

0
v —

-

Aty

MPEASUKES AND

Fvery piece of nsie iy divided into short aad equal por-

tons called measires, by sl hors drawn perpendiendarly
neross the stave, or »tadll

J———

A picce of music is divided into strains by the use of the
double bar.  When dots are placed before the double bar,
they show that the previous struinis to be repeated. . When
after the double bur, that the strain following is to be repeat-
e,

Double bar with dots belore.  Doubls bar with dots after,

|

TIME.

Double bar.

There are three kinds of time, viz: cemtmon time, when
cach measure contuins two, or four equal parts, and triple
time, when each measure contains three equal parts, and com-
pound time, when each measure coutaing six, vr more parts.
Common time is marked by the letter -@ and by figures.

( “Criple and compound time by figures only.  The lotter -G
{ significs thut each meusure contains the value of n whole
) note.

When figures are used, they signify that cach measura 8
containg sueh fractional part of a whole note us U figures i
indicate, thus l

The upper figure shows the munber of parts, or counts i
the lower figure the kind of nole to each purt, or count. i

EXAMPLES OF TIME,
A 123 4 123 4 SOV O S i
(= Eo—e= s f
A -4 I { ) { | .
- { i s
a1 % B 1.2 L% 8.
I- -3 [ SRR SR
W, [X] | Y S M ._.P___..,
QA ——

THE SHARP, (#) FLAT, (b) AND NATURAL. (y)

The sharp is a sign which raises 2 note a semitone, the
the flat lowers a note a semitone, and the natural restores a
note thut has been affected by a sharp or flat to its original
sound. A sharp or flut placed before a note, is called an
accidental, and uflects ail the notes of the wame nume

i

i
i
¢

throughout the measure in which it occurs. When sharps N
or flats are placed at the beginning of u piece of music, i
they affeet all notes of the seme name throughout the i
picce. "The sharps or flats at the beginning of a piccy, are

called the signature.




PHIL

"There ure as nany sharps and flats as there are notes.

T'he shurps are placed, beginning with [I° sharp, by fifths
aseemding and by fourths deseending. "I'he flats are placed,
beginning with B flat, by fourths ascending, and by fifths
descending,

THE PAUSE, ele.

The puuse A~ is placed over notes aud rests, and denotes
that the perlormer muy dwell upon the note uy long us he
thinks proper, When n panse is placed over o doable Lar
it shows the end of the picce.  Da Capo, or 1), ., indicates

that the performer must begin the picce aguin, mud end at

GAMUT IN IS KRY

Orivginal in Brown University Library

Not to be reproduced, ublished or
placed in another institution without
written permission

RICE’S BANJO INSTRUCTOR.

the first double bar, or continue to the word fine.  “T'he sign
¥ indicates that the perforner must return to the first sign
aud end ay in the D, C.
THIE FINGERING,
The X T referenee o the thumb,
The figures and letters ahove (he stave i e reference to the
right hand, and those below have reference te the left hand,

Al notes with the doable aten A :
g) or
"4 & PR,

OI' A, THREE SITARPS,

ute gl with the thumb of
e Taght baned,

FYourth ateing, Third steliig,

SLE .| Opea.

Open,

<

Thumb,

REGIT HAND. o #

O 1t fing,

.
e ey e 1
Secoud string. f ¥lrst atring., ] Hoeund position, | Third position, |
lat ’ Open, 24, . ] . A, | W 4
l ' -
S g —
r. ' o f . .t.' R A
(IR Eecl ISP A M
R I o
: e S

GAMUT IN THE KEY OF E, FOUR SITARPS.

Eifth string.

Fourth atring,
Open. 281

Opea. 20, L,

Necoud strluy,
e u

Firet steing.
Jut, Open,  ud. 4th,

=

R e e s S

i
T

[ [

As the thumb of the left hand is never used, when the
first finzer and thumb is mentioned, the performer will know
it is intended for the right hand, .

FIRST EXAMPLE, LEFT IIAND.

To make u strike, fingers down; the first finger at the
first mark, or fret, marked A on the second string, the
sccond finger on the second fret and first string, marked C

A slrthe.

A strike,
Down,
k2N

A strlko, A strike.
iwn, Up.

In o b

sharp. Rienr Iann: have the wristdircetly over the bridge,
touch the first string with the back of the nail of the first
finger, and the thumb-string immediately after with the end,
or hall of the thumb, X ruise the fingers up and repeat the
strike.*

To the first strike, count one, two; to the next three,
four, arnd so on. To the half-strike, count one, two, or

A strike,

three, four,

A rtrike. A otrike, A atrike,
Up. Tp.

il

A strike,

X




PUWIL RICE'S BAN
SECOND EXAMPLE: A STRIKIE AND A HALF.

Ciive the strike the sarae as in the last example, fiest with )
fingers down; ke another note with the first finger of |

LAXT MANL. Ualt

|
|
o *k: . .t
3
b3

IaL fin
1

RIUUY S AN s
Cuuul o

The star (%) means to practise so far and comuut it to

memory before you proceed further. Practise to the first star,
then to the next, amd ns you nequire cach part, commence
sgain at the beginning.

TIERD EXAMPLE: A STRIKE AND A HALF,
AND SLURRED OR FALSE NOTES.

Give o ostrike and o half, the swme 1y in previous exam-
ple, fingers dows, thew pull or siap the first sring with the
second finger of the left hend inmedintely after you make
the half-strike. # (Made in the same tioe as w strike and a

hatf.)

LRITHAND, A staake Halt HBuap or pull.
3 2 ot

iy

el

et
3

whudit HAND, It
Count |

1

Fingers down ngain, give a strike, put the little finger
down, ruise the other up, half-strike the first string, and pult
withs the little finger¥

Halt  Snap or pull %
trik

g # - N S—
P ¢ ———eo—7V——I}
- W 1 7 | B
- e il - 1 T i 1

\J ¥ R A "'\J

1at X Iat
Count L 2

FOURTH EXAMPLE: A DOUBLE STRIKE.

Give u strike; fingers down, as in previous examples,
touch the first string with the first finger of the right hand,

and the sccond string with the thumb immediately after.®

LEFT HAND Fingers down
2

st

Original j

| lin Brown Uni‘versity Librar
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JO INSTRUCTOR. 13

the right haud on the first string, * ruise the fingers up

and repeal, *

Raise the fingers up and repeat.®

. 1'p or open P
g Veecopen
UL 55 R ) S—
g I e
A [d !
o 3 ) g
Tum”

FIFTH BXAMPLE : A TRIPLE.
(‘THREE NOTES IN THE TIME OF TWO.)

T'wo fingers dowu‘, hulf-strike or touch the first string
with the first finger of the right hand, then pull or snap the
first string with the second finger of the left hand, put the
fingers down agnin and muke a double-strike, as above :¥
te be made in the same time as the double,

Count 1 2

Ruise the fingers up and put down the little finger where it
is marked 1), on the third fret, first string ; make a half-stike
or touch the first string and pull it immediately after with
the little finger, raise the fingers und make a double.®

-3‘*—#~ 4th, ‘Q E_‘_o‘_p
e | &
) ——4 | (o e J—§ N
A .__w__I,__[__:;{_____.%_

X
Count ]l“ 2 ot X

Put the fingers down, (first and second,) touch the second
string with the first finger of the right hand, then pull the
first string with the sccond finger of the left hund ; put the
finger down agnin and muke o double.*

Jat Pull with 2ad, 2od, ok,

N 2ul
')
[ [ ]

N
|

produ(;ed’
Other ingtjt

NN

N {

P e 2

L wEAir e | ne s o rfot

PQbhEﬁéd or
ution withoy;
!




14 PHIL RICE'S BANJO INSTRUCTOR.

SIXTH LXAMPLE. Fingers up and repeat. %
; . B O MU
Touch the sceond string, fingers down, with the first fin- [ '#“ ':‘:‘“_—
ger of the right hand, and the first and second and thumb- || g R 4

striug, with the thwnb immediately aftor.*

N. B. It is not necessary to learn all the exnmpies at the
F | commencement ; but if the beginner has a hitle putience,
it would he better,  All thut is necessary is {o learn the
strike, the strike and o half and the double-strike « every-
thing clse ean be uccomplished as you progress from tune
to tune.,

FIRST LESSON,

JUBa, & 516 pane,

Place your first finger, loft hand, on the seeoml string
where it is marked A, on the first marck or fret lrom the
SHVENTIY EXAMPLE nut; place the second finger on the fiest string, where it ix
mirked ¢ sharp, on the second fret from the mut s hold the
wrist of the right hand direetly over the bridge, letting the
armerest on the edge of the hoop of the Banjo.  Give n sin-
gle strike, which is done by touching the first string with
the first finger of the right hand, and fifth or thumb-string
with the thumb; then put the litte finger down where it s
-t marked D on the third fret, give another strike, the same
- 08 just made, that is, sound the first string with the first
finger, and the thumb-string with the thumb, * raise the lif.
tle finger up, keep the first and second down, give a strike,
raise the first and sceond up, and givo u strike up, *

Fingers down; touch the second string with the first fin.
ger of the right hand, give a single strike, (that i3, touch the
first string and the fifth, or thumb-srring,) and touch the
thumb-string once more, %

Eat strike ] 2d striko , Bteike l Btrlke J Btrike Hirlke Strike Ntrika ‘l
LEFT MAND
Ho_ e 4 k2 A7 Upocopen | S -_Li__ E~ - S O T
e e
L N — IR o o 1
RIONT uaND 1 X 1 X 1 X X 1 X 1 X

SECOND LESSON. .| little finger down and give a half-strike, that is, one note
Juua: suconp rarr. with the first finger, * ruise the little finger, give a strike us
Two fingers down, us before 5 give u strike, then put the | before, raise the fingers and give n helf-strike,*

T T e e T

l Btrike snda  Ia Btrike and s Halt r Btrike

P
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PHIL RICE'S BANJO INSTRUCTOR. 18

THIRD LESSON.

lmul the thainb-string with the thumb, then touch the first
JHB.\, THIITRD PART.

v ) . string again with the first finger, and the second string with
First and seeond fingers down on A and C sharp, give a

double, that is, touch the first string with the first finger

the thumb ;% raise the fingers up and repeat.

A duuble

Duuble
up

Double Double

Fingers

|
.X<

Flogers | wp_

‘I'he time ; Lo each strike, which is two notes, beat with

FOURTH LESSON.
WIERE DID YOU COME FROM.

Left hand : fingers down, first finger on the sceend string
first fret, A; second finger on the first string, C shuarp seow
ond fret,

Right hand : Give three doubles, one single, roine the
fingers up, and make a half-strike, %

the foot once, and count oue, two; the next strike, another
beat, and count three, four,  Commence on the next, one,
twu, three, four, und so on. ‘o the half-strike, or one note,
nount one, two, where it is before the strike; where it is
after, uy in the above sceond lesson, count three, four. T'o
the double, coant ane, two, three, four,

PinsY PART 1 Doulble Bingle N Half
LIrPr b One
s §F 3 P I
G " . o 7 g-——P [
(}‘) . : ! B SUSNRN B [
g - L B E N
R(ans HiND 1 x 1

Place the fingers down

Left hand : hittle finger down on ied ik or fret, D jiraise the little finger up, (open)*
give o strike nond a half four tines; the fourth ]m”-hlriku,lﬁrmly,

Hingle atrike

o

Hingle Halt Binglo 1nar

- o I
Left hand : first and second fingers down, same as first give one double, onc single, raise the fingers up, and maka
position ; give a single strike, C sharp and E, and a half-

rlrike on sceond string, A, ¥ repeat the strike and a half, %

a hulf-strike on the first string. %

ftriko Halt Btrike 1t Double Single Thar
I U S ,I_JM 2 . -
e e s S
- L X rl— 1 X ll

Left hand : Little finger down, same ns sccond change, give a strike and a half, four times, last half strike open. %

# # S A a4 4 N4 4 .P Up *
==
0" AENR—- 0 SV ESSSa S [ Se— E— - LI I
1 X 1 1 X 1 1 x 1 1 X '

ty Libfary

9, publisheq o
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16 PHIL RICE'S BANJO INSTRUCTOR

Fingers down, make a double, raise them up and mulke nlger of right hand, pull lt with second finger of ]l‘{'l a8 you
single ; put them down, touch second string, then third. % [take it off. Give a strike and a half, open. % Sce the F
Put second finger on third string, Fi#, toueh it with first fin- [sharp in the third bar.

2. P 0 ’N S | R o
S S I
o L. SN I
-1 4] 1 X v
Repent the snme, all but the Tust half strike; make it on the second string, fingers down, on A, %

~

SN, S

PIFTH LESSON.
Fingers down, give n strike, touch second string ; pive | hall strike and whole strike 5 shift fourth finger down to A,
another strike. % Shift fingers to (ifth fret, 1, a half s!riku‘h“” strike.

P 2ud Poaitlen
¥..2

and whole strike. % Pourth finger down at seventh fret, I'#,

Whole strike, % shift fiugers back to first position, on A jsccond fingers down, put the little finger down, half strike
and Ca#, touch secoml string, give u strike, shift fingers to]and pult with little finger 5 keep little finger up, strike, raise
B, fifthe fret, half and whole strike, % ; keep the first and | the others and balf strike. %

A4 3ed Pusitlon.
~

My 204 Posttion. Jth sud el
o«

SRS T et SR |

o - — RS- - T

SIXTIL LESSON.
Do Mr. Boxer Do.

whole one. % Fingers down, half and whole strike; little
finger down, half and whole strike, % little finger up; two
fingers down, half and whole strike; fingers up, half and

Lieft hand: fingers downon A and C sharp, give a strike ; | whole strike, % fingers down on first and second strings, touch
on C sharpand E, o halfl strike; on second string, A, give|the sccond, first, and third string ; fingers up and give a
sucther sirike; raise fingers up, give a half strike, then a]strike. % The top line of music in this song is for the voice,

~ ~ ~
——- -~ Lo J T8 SR o ENRNY Do Sp—
bt e e e e PR ey
P -& e — » v —= ;
As I wentup to  Lynchburg town, I broke my yokeonde conl- ing ground ; I

Bingle frike. Jall. Single, H s It 8 n 8 ¢ ] n 8 n n H
E_ A 0__0_ 2}

[BRARS

1 1 1




PIIL RICE'S BANJO INSTRUCTOR.

Left hand : "Pwo fingers down, same as before; touch [little finger up, first and second down, give a half and whole
or half strike sceond string and give n whole strike, raise [ strike ; two fingers up, half strike and whole strike ;% fin-
the fingers up, give w hadland whole strike 3k fingers dow,
hall wnd whole, Tittle finger down, half and whole strike, %

# t N
%’p#.

drove from  dar

Uall. Bugle. " n
2 : 0 N
AR
o a‘i —o -®,
d‘—“ T 8
1 X i

And tried to mend  my

On’gina! in Brown Unive

¥ot-to be reproduced, published or
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17 i

H

'gq'rs down, touch sccond, first, and third strings, raise tho i
fingers up and give a strike. % !
> I

}

i

yoke and  ring.

Left Joid : Gt and zecond ingers down, touch or half [second finger of left hand as you take it away from the sec-

stike second string, w0

pliee secoml finger on second string at second fret, touch

thivd strmg and pull second stiinyg hnnclintely after with!

l ()h Jmm) Huk(r help dat nigger, du Jonny Boker,

/
7/
114 w
‘ ‘ ,’.‘,,

Left hand : fingers down, touch second string, give n
strike, raise the fingers, put second finger on second string,
touch the third string, pull the second hmmediately ﬂltcr
with seeond fingerns you take it nway 5 % fingers up, sirtke,%

fingere down, touch sccond string and strike ; raise fingers
up, pat down the little finger, half strike and pull with little

give & whole strike ) raise fingers up,

ond string ; % fingers np, give asirike % fingers down, touch
second, first, and third; fingersup, give n strike. % Repeat
thix twiee,

1F A=

finger ; % fingers up and strike, fingers down, touch second
string, strike again ;% raise fingers up, put second finger
down on sceond string, touch third string, pull sccond string
with sccond finger of left hand, fingers up, strike, fingers

down, touch string. % The letters S, or W, indicate a sin-
gle or whole strike ; the letter I, a half strike.

H

1
f——
g IR}
"
1

g

T

rsity Liorary
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18 PHIL RICE'S BANJO INSTRUOTOR.

SEVENTIT LESSON.
Henrnsu vorn Hagp Lives,

Finrers down on A, and C#, touch second string, give u

strike, wad touch thumb string once more, repeat the whole.%
Ruaise the (ingers up, hall steike fivst steing B, give a whole
strike, touch the thumb-string onoe more, repeat ; % fingers
down, hal strike on fiest string, whole strike und thwmnb-

string once extra, repeat; % little finger down, the others
up, half strike first steing and snap or pull with fittle finger;
fiugers up, strike and touch thumb-string extea ;% fingers
down, touch second, give u strike and somnd thumb onee ex-
% the whole to be repented.  Alter the repetition of the
following lines the last two burs shiould be repeated threo
times,

SECOND PART,

times% - Put dittle Guger down, others up, hall strike and

Fingers down, huldf strike Grst steing, give o whole strikie | pall with Tittle finger, fingers down, toueh second string.%
md touch thumb-string onee extra. "Fo be played nine| Repeat the lnst two bars three times,

;'L'ﬂ;_if£: g

EIGITH LESSON.
Turry Panr. FExtra Pravive.
First Movement—Fingers down, half strike all the strings
together, excepting the thumb-string ; give a strike, touch

thumb-string once extra, put little finger down, raise the
others, half strike and pull with little finger; put fingers

1
FIRNT MOVEMENT. 2 2

down, remove the wrist from the bridge, bring the hand
around in the shape of a curve, «_— , and half strike up
the centre of the handle where it is marked A, on the fine
ger-board. making three notes on the first, second, and third
strings, C#, A, and B, together ; bring the wrist back, and
repeat three times, %

f"ﬁ"_l_‘..

o
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PHIL RICE'S BANJO INSTRUCTOR. 19

Second Movement.—Afler the third time, you half strike up [ down, others up, half strike first string and pull with little
the centre, throw the hand over, forming another curve, ~, finger, put fingers down, half strike the three strings up the
and hdf strike the second aud first strings together, A, and | centre, . "T'his movement repeat three times. In
Ci, fingers down, ubout the third er foneth fretoat D, or D#, | making lust wovements the right hund should follow this

bring the wrist baek over the bridge, half strike; on first | shape, ">

string, whole strike, and thumb-string extra; % little finger

SEPUND sm\';,m'\"r ~ ~ |. \ ~ N 1
v 1 i i TR P | %4 "%
# i . ‘ S
. . 1' A S AN R R KJL’ i J 1t
(“;) o -— -1 4 @ | e el T T PR D Ly | B
A sl e e ) Bl . ot |
P et At S — ——— A —————r —— ek e
1 1 X b 1 1 11 X X 1 1

Fhivd Movenment.—After the Tast half strike up the cen=| finger, put it down again, touch the third string and pull
tre, half strike the first und second at Y or Dz, near the with dittde finger 3% touch thmmbestring twice, hall strike
finers of the deft haand, sime as above; fingers down, bring | first string, polb with litde finger, touch sceond, pull first
e wrist biek over the hridee, whole strike and touch the | with little finger, fouch thivd und patl first with little finger, %

thumb strime onee extri ;% put the Nittle finger down, Ladfy thumb-string twice, first, sceond, third, cle., finishing on

|
strike und pull with litde finger, put little finger down in | thumb-string twice.

same place, touch second string, nud pull the first with little!

THERD MOVEMLNT } 1 o !;

w ¥ l t Iy "Kl rooo P P l\ ‘l,",__’.J, . X '~
ORI e e plapira

oF s il ,'..J‘ boreol )2 e -
* 1 1 X v K XK 1 1 1 X

the thumb string twice, (to be played three times), after you
fouch the thumb-string the last time, put the two fingers
down, touch the second string, give a strike, touch the

Fowrth Movement.—LitUe finger down, touch first string,
pull little finger, put little finger down, bring right hand
aronnd in slipe of @ eurve to the centre of the handle, half
strike the first, second, and thind together ; pull the little thumb-string once extrn, put little finger down, others up,
finger, put it down again, throw the hund over and half strike | half strike and pull with Jittle finger, put two fingers down
the second and first strings, at the fourth fret, and pull with fand touch second string.
little finger ;% bring the wrist back over the bridge, touch

VOURTH MOVE MFNT

A #~1H,___ L aex P lxir I
? P st

e 4w 2 M

=1 ﬁ,gﬁ?%

4. v _J_

P a_r
i g

11

i - oS S S O sl |
:; = i ! ! i gy g b
o 10 T XX bl = xx ™ 1 1 11 1
NINTH LESSON. string with thumb, the thumb-string with thumb.% This

movement to be played three times. Touch second string
and first, raise the fingers, touch thumb-string with thum

Green Conrn.

Jirst Movement.~—Two fingers down, touch second string | first string with first finger, and xecond string with thum? = .

with first finger, the first string with first finger, and sccond the last three notes is a triplet.®

! E_L__:’-.__I_._P-) 1.2 ‘F ™4
e e
— ot { N

FIRST MOVEMENT,

{ 1 H
- } = ——t [

1 o1 X% 1 1 X X

e e R T 3

Tt s
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Second Movement.—~-After the third time, you half strike up | down, others up, half strike first string and pull with little
the centre, throw the hand over, forming muother curve, ~—, [ finger, put fingers down, half strike the three strings up the
atd hall strike the second and fiest strings together, A, and [ eentre, <%, 'Phis movement repeat three times. In
C#, lingers down, aboat the third or fonrth fret, at D, or D#, [ making lest wovements the right hund should follow this

| —

bring the wrist back over the bridge, hall strike; on first shape,

string, whole stoke, and thumb-string extric; % little finger

SECON MOVEMENT. ~ ~ |. n N .
2 ) , )
s ¢ 1 i | e ok R o A v
" v 0 — ) '] o . .
i . ey .o o |l 0.0 8 7 1@ g e .
0) t . ot " [od @ - o rood | B re f’ g -
g e b e o O e e - LAPAE Dt Sy SRRt
1 X t 1 to1 X X} X 1 1

Thivd Movement.— AMter the last half strike up the uun-\ finger, put it down again, touch the thirl string and pull
trey bl strike the fiest wnd secoud at 1 or D#, near the bwith dittle finger 3% touch thumb-steing twice, hall strike
fingers of the lef aad, same as above; faagers down, bring E first string, pudl with little finger, touch second, pull first
e wrist back over the bridee, whole atrike and toneh the bwids Bitle finger, {oueh thivd und pull fiest with Litle fing e, %
thumb string onee extracgx put the littde finzer down, Ldf ¢ thumb-string twice, first, secomd, third, ele., finishing on
atrike and pull with little finger, put little finger down in‘ltllumh-string twice.

same place, tonch second string, and pull the first with little

IR MOVESMENT
!

Fowth Movement —LitUe finger down, toneh first string, { the thumb string twice, (to be played three times), after you
pull dittle finger, put little finger down, bring right hund [toneh the thumb-string the ast time, put the two fingers
around in shape of ucurve to the eentre of the handle, half down, louch the second string, give a strike, touch the
strike the first, second, and third together 3 pult the little thuinb-string onece extra, put little finger down, others up,
finger, put it down again, throw the hawd over and hulf strike half steike and pull with little finger, put two fingers down
the second and first strings, ub the fourth fret, and pull with [and touch second string.

little finger ;% bring the wrist back over the bridge, touch

FOURTH MOVEMENT.
4 3 ¥ 4 P
py HA P M Pk y 4P e 4P _’t N ae Y ar__ 4 4 1.2 PN e 2
I. Ty e o ﬂﬁgﬁ.:\.‘—J“E’:\— Lo — o e ..._EE: o= T
i Sl A g “E’"'— 0 O s B 5 O O SN A O o= 0 0 Y 0 - - o
: — — & W0 ———— o — \Abd F' ———— [jN-t =~J' i - -
=T x 1 ¥ xx v o1 P oxx Tioxx 11

10 10 X

NINTH LESSON. string with thumb, the thumb-string with thumb.x This
movement to be played three times. Touch sccond string
and first, raise the fingers, touch thumb-string with thum

First Movement.—Fwo fingers down, touch second string {first string with first finger, and sccond string with lhum';":i

with first finger, the first string with first finger, and sccond the Inst three notes is a triplet.%

Green Corn.

FIRST MOVFMENT,

oyt I R S ._'P_ah_l__.:.‘.__}l.,__ ~ 1.2 IF Px 12 N ~
IEEE = e e == s e o

A e S r = - T f

x X 1 1 X % 1 1 X X i b m

gg

BB ks, A Y
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20 PHTL RICE'S BANJO INSTRUCTOR.
Second Movement —lace the seeond finger on basy string thwnb-string,  "L'o be played three times,

first string with fiest finger, seeond string witlhe thutb and string, first string with first finger, second with thuwb,

IND MavE

N “ & g 0 N
s E 2 0 o .2
(v..## L
- -1 i i e
lf‘> e :

P 01 - . PAFERR :
| , 1 ; o : l’
. B - ! ] ! o .
. h ! . R PR _.i . . -
‘ - - . ; 0.

o - o X o L) o> o,
2% 2R . —

1 1
Third Movement ~—"1"wo fingers down, touel hass string | huss and (irst Htring, riise fingers, touch Hnnnh-.slfing, first
open, touch first string with fiest finger, second string with string with first finger, second string with thumh, whicly
thimb, and thumb-string ; to be repeated three times, Touch makes o triplet,

THIRD MOVEMENT,

fé{)#‘; o -: ._f . )

i

Fourth Movement.—Put sevoml finger on buss strang, [ triplet ; keep fingers up, toush thmnb-string, 6

touch bass 5 first seeond wd thumb-gtennge sune us second | (it finger, necond string with thumb, whie
movement ; raise fingers, Pl ditte finger down on first
siring nt thivd frof, touch fiest ving, ap it with little fin.
goer, douel it mnin with firad, fingers o

st string with
I omidkes nnother

triplet; put fingers down, toneh secomd siring nnd firse wilh
first. fingee, the thumbeutring with thumb, firsl sty with
ay whicl mdces nl fient finger, al second string with thwmb.,

FOURTIL MOVEMENT,

g H % 0 o N

Fifth Movement -y fingrers stawn, little fngror on ey, weempl rhing witly thmh, firet wlthnye witly fipet inpry,
et wlving, 1hisd o D sevomd finwey o thaet ity xevinl Hmmh-xlf)mg with thumh, fist string witle firu( finger, per-
fret 1, first fineger o seensd wtring, fiest fret A, touch first ond string with thumb, two fingers down on A, and Cp,

string twice, the third with thumb, first string with first fin-| Same movement is repented as just described,
FIFTH MOYEMENT,

o
Lteth Movement.—Place second finge

r on third string,
second fret, toneh firgt stringe twice with first finger, third
string once with thutab, first awain with
with thumb, aud first with fiest finge
ger, touch the thard with thumb, and
place second fing
the third with thy

and touch first string with first finger; last three notes is o
triplet.  ‘T'ouch thumb-string with thumb, first with first
first finger, second finger, sccond with thumb, this is also triplet,  Put two
r, raise the second fin. fingers down on A, and Cy,
first with first finger, | with first finger, thumb string with thumb, first string with

¢r on second string at second fret, touch first finger, second with the thumb, the last three notes is a
mb, pull the second with second finger, triplet,

touch sccond string and first

Touch the bass
at second fret muarked B, touch buss string with first finger, ugain, raise the finger up, touch first string, touch thumh.

i
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SINTH MOV EMENT, ; S
- |
( ﬁﬁ 0. .0 v 0 l
!()--?.’ 2 "o r'[ ji
-n)_ A ! - S G P
o D e i i X
1 1 A ¥
Seventh Movement.—Three fingers down, litthe finger oni ger, sccoml string with thab, first string with first finger,
first string, thied fret D, second finger on thard strine, seeond | humbestring with thomb, first string with first finger, sec- :
frt 1, first finger on sceond string, first fret A, touch Grst]oud string with thumb, two fingers down on A, und Ci. i :
string twice, the thind with thunb, first string witls first fin-1 Sane movement is repeated as just described.
l
SEVENTIO MOVEMENT. : .
A R : A a ! 2 a~T [
T . . o - 2 - e
PRI S : A e N P
‘ &r K Bttt R Tl o Fnta .':j"“F’-, ‘P"T:““:. I
B R o TITTLL - ——— : T T e —— - i
g 1 X 1 X i

Fiohth Mocement.-— Blnee weeond finger on third string, fand touch first string with first finger; last three notes is a
secomd tret, fouch first string twice with first finger, third jtriptet. Touch thumb string with thumb, first with first
stoime onee with innb, first agnin with fiest finger, second | fimger, second with thumb, this is alxo n triplet.  Put two
witli thunb, woed first with first finger, ruse e second fine | fieers down on A, and C#, touch second string and first
ger, touch the third with thumb, and first with first finger, [ with first fiyger, thumb stiing with thumb, first string with
place second limger on second string at secoud fret, touch | first finger, second with the thumb, the last three notes is a
the third with thuinb, pudl the sceod with sceond finger, | triplet.

EindH O MOVEMENT,

#oe O

_0

0.

Ak S iy [
e &
1 -
1 H X 1 X 1 A 1 1
TENTH LESSON. first strng with first finger, touch third string with thumb,

pull sceond with seeond finger, and touch first string with
first finger, Just three notes is o triplet; keep fingers up,

Little finger on first string, third fret, touch thumb-string touch thunb string, first string with first finger, sccond with
twice, toueh first string and snap with little finger ; put two {thumb, % the last three notes is a triplet; fingers down, ;
fingers down, touch second string with thumb, first string | touch second string with thumb, first string with first finger, !
with first finger, third string with thuinb; % raise the fingers | third string with thanb.x  To be repeated, exeept the last .
and put second finger on second string, at second fret, touch [two notes, instead of them touch the bass string open. !

t:Yur;;ONY. P ~ . ‘ ~ I n_____[ lv - “‘.;I:._.L

. - ! — 0. L — gy — e O g e e B

i3 o — —o—h ’%_‘_ = ! T
- | — :

RyrrLesyake Jig, on Hoor ve Doopex Doo.
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Fingers down, touch second string with thumb, first string string twice, t()l!(}l.l first }ulring, and puall with l!!ﬂu lfn;’,{ur',
with ﬁrst finger, and snap with second finger of left hand, keep it up, touch first sl}rm;;, * lnu.t lhr'uu notes is a triplet,;
put fingery down, toueh second string with thumb, % Grst ! first ﬁn;.;’or on second Sfrljl!,'. touelt it with thumb nnd .‘41!}{[)
string with fiest finger, second string with thumb ; put hittle for pull it with the first hf:;;m:; put second ﬁn;;q"r on third
finger down, raise the others, touch first string and pull with string, second fret, touch it with thumb and snup it with the
little finger; % put litde finger down again, touch thumb | second, %

My old

To be repeated wnti! you come to the tumbestring 5 touch | frst and suap with little
. . . M . . . . . . o PP .
it three times with the thamb, which is o triplet, instead of | touch second string and basy string, open. The foregoing
twice, s hefore ; put litgle finger down on firge string, toueh | lussous should be well atudied

tinger, put secom! finger down,

she  did cry, doo - den doo,

«
~
1

I had'nt trabbled very far,

Before I spied do rail roud car,

Soon de bulgine gin to holler,
Whoop ah de dooden doo.

3. 5.

>
I put my ba P'o on my back,
And started for de rajl road track,
I hurt my feet, I hurt my back,
Whoop ah de dooden doo.

I trabbled on a mile or two, I screwed my banjo up to play,

Widout a boot, widout a shoe, Conductor eamae along dat way,
Oh my feet dey hurt me 80, Dese notes [ gave my fare to pay,
Whoop ah de dooden doo, Whoop ah de dooden doo,
6.

De man he #aid he liked de fun,

But had to look out for number une,

De bulgine stopped and off [ rum,
Whoop ah de dooden doo,

Y
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JUMP INTO DE WAGON. ger, second string with thumb ;% put first finger down on

Open strings, give n strike, bring first finger and thumh | second 'nlring, touch second string with thumb, first string

down on first and lind sirings, touch first string, ¥ 1(\11(:!1|“lm" with first finger, fingers up, touch the second and first

second string with thumb, first with first finger, then make with thu‘mb m,“‘l first fingor, suoond finger on third string,
a triplet by touching thumnb string, first ntring with first fine toueh third with thumb. % Repeat the sume.

R

?:‘*;f Ty ("" _____ J)\ N::{W ""‘.l}‘"""JP""‘lN""—]'\”Z:E::'[:
(T)‘"_’ b '"'4.;'.’ e SRS 1 PR o A oY oSN S~ S AT T e T e T T
b e B L
Come u - long my Di - nah dear, O'¢r de  moun-tain
Eb - ry Sun-day morn-in, Don'’t cure for wind or

ree,  Whar de e - koo swells de strongest, Come  roumn a - long wid  me,
tude, Ihtechde  grey mule to de wa - gon,  Jump v and have n ride,

Same us above until you come to the secoml star, then | give a strike, bring fingers back to second fret, second fin-
move tie dittle finger down to the ninth fret, Ga, half strike [ger down, give a half strike, % roise fingers, strike; the rest
twice, put xecond finger on seventh fret, Fi, litthe finger up, |ax before,

- ™~ R
[ N I N o
— .=:£:C—'- e f'—’—;w:v-;— +==H
% ——to
Jumpin-to de wa-gon, And denwe'll have a ride.
2 X ~ 0o o aa
l;:? e 1 et "so‘cr;n_—."ﬂf‘g‘vs:;zéci I
G TP (g~ it i s o =TF
S | EE:QE_'_JE:U“*“ :
X171 x 12X 1 FL 1 X 1X 1

2 1'd radder hab a young gnl wid her heart and hand,
Dan to hah an old one wid her hiouse and land,
l'll;rry Sundu,v mornin, when she'd be by my side,
We'd jum; in to de wogon and den we'd take a ride.
ump into de wagon,
Haress up de gray mule,
And all take a ride.
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i first string with fienl finger, second string with o
"M \ TR thamb, toucl first string with fiest fingor, second ' ¢
0“’ COME ALONG JONN, first, finger; % half strike and whole strike, first finger down b
Fingers up, half strike, or touch fiest string, make 0 whole | on second-string, touch second, finger upy touch fisst string ;x

toueh third open, put second finger on thind string, touch

stridee, (fiest nd fidh), hadl stoihe and whole strike uguix‘x,'(
touch first sfring twice quick, make a triplet by touching
thumb string, first string with first finger, second string with

thivd again, touch second open, put fiest finger on second
string aud touch it. %

TN LN NN N ¢

; JF'P!J\I 4 "\v 'F l £

o see my ol nunt Di - nab, Suys ;

i -f)\"-'-f":?”:‘ ::,l; ,":"‘ ."vu .;:”l * Fi
: LTS

! 1 1

do goose, When de pay - der Jumped from de  old hen roost,

Fingers up, give a strike, fingers down, touch first string Hirst witle second finger,
with first finger, seeond string with thumb, little finger down, | third;
give a half strike, and whole strike ;% little finger up, two slring
fingers down, half strike first string, snep it with second finger,
put fingers down, touch second string then the first, pull the

keep fingers up, tonch second and
% give a double, put fingers down, touels second
v fingers up, strike; % toueh third strisg open, second
finger down on third string, touch third, fingers up, touch
secoud string, fingers down, touch the second %

Fingers up, give a strike, put them down, touch first and give a strike, fingers down,
sccond with first finger and thumb ; little finger down,
o half wnd whole strike ; % little finger up, two fingers down,
touch first string, fingers up, touch first string fingers down,
touch second, fingers up, give a strike, % touch third string

touch second string, give a
give|strike, % raise second finger, touch first string with first

finger, sccond with thumb, second finger on third string,
touch third, raise the finger and touch third againe After
this brace follows the symphony.
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fer's

BOn,

Fingers up, touch third string, give n strike, fingers down | pull the first with second finger, put fingers down, give a
g ™ g B o} } ' o 1 o g

fouch secand, pull the first with second finger, fingers down, |strike, % put sccond finger on third string, keep first on
pive w strike, % fingers up, touch third string, give o strike, [ seconl string, touch first with first finger, the sccond with

weeomd finger on third string, toueh third, fingers up, strike, % | thumb, touch the third string, raise fingers, touch the third
touch third, und strike, fingers down, tonch seeond strit

vy, | string ognin.g
BYMINONY, <
[ I
o0 : —— = P L L. t-'.!; _
g # 8 Ot gt et e
I \ # c | o @ :_ o !
B B R i .
g — @ - i T L s —‘r‘
lh’r 1 1 ‘l—-—"l _l

Milk m de dairy nine days s, |
Rats und de miee we gettin mighty bold, \
Long taled ratin de [.nﬂ of souse
Dat’s just come down from de white folks house, \
Comu along Joln, eto.

An alligitor eur from Tuscaloo
For to fight de Kangaroo,
Dey fought till dey swallowed ench odder down,
Den wid dere inils dey took anudder round.
Come along Joln, ele.
It is now time that the learner should try o piece without will oee
the fingering, as he will find it quite an easy task if he )
pm]wrl‘\' studied the fm‘c-:;ning lessons in reference to it

astoally find a picce without it among the prece-
jus | ding picees, and finally without the fingering ufter the next
he [ two pieces the explunations will cense.

Buckley's Banjo Jig.

BY JAMES BUOKXLEY.

e
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TODDER SIDE oF JORDAN. touch thumb-string once extra, first finger on Dy, raise sce-

ond, give u strike, fingers up, give n strike ; x fingers up,

Fingees up, give a strike and o half, put second finger on | half strike, put sceond finger on fifth fret, whole strike,

fifth fret I, fiest steing, wive a strike, toueh thub-string thunmb-string onee extra, give o strike, put little finger on

onee extra, put first fingers down on fourth fret, D#, raise [seventh fret, first string, give n strilke, have the first finger

second finger, give u strike, fingers up, give w strike 3k half]on fourth fret, raine little fingoer, give a half strike, raiso {he
strike, put secoml finger down on fifth fret, givo a wtrike, first, wnel Tl wtriko,

TR T e e e 0 o T
P P P v [ -
g -A.F’-ﬁ,["w R ’
LT e ;,.‘ ;, S DT e .

' ewine to sing a song, bout de times ny dey golong ; If it plenses why of course you eun appland on,

N N N N
i ‘ ~ : )y b u ' 0
# ”#., " H d; o 1‘\” o i 4 Jd.t dt,',“ N “l:x" ',J_ag 'f,t ),‘;,as, LA A oL
g)‘ # a1 l. IR Rl R Ry [T e—— .o
N 5 . B ———— e
.l’,\' 1 1 R X 1 X 1 x 1 1 " X T-X 1 X ] X A 1 x 1 hd t

Repent the same ax above (o the first star, Put second
finger down o fies el veeud fron) hgle

secomd, thind, und first with it finger, touch first e,
thigers up, touel thamb, steing, first and meconnd will finat
finger tinger wid oy s Lot e oten inn triplet s toneh weeom)
wnd pdl Wil sl fingor up, gyve o ik 5 K pob fiest { ol thivd wtvingg, with firat finger, Alwaye tnka the fingern

ol the wtvinga befope vommeneing the different parts,

strike first string

twice, toueh secoml witli thumh, first wleing with first

e on mecomd alring, weeoml fisger an thivd, towels (he

7

I- ‘Q:Q_'—QW.,‘""_.‘M",',W.“’t . t N v :
R e A |
———— ——P o ' - ’ ’ — . ‘ ———— .
”
And Pl truevel 1o de od-der side of Jor-dun,

e eNe 5 gy
-y o s V
—pg e Ly

it dont you suit why  you can at me hoot,

ALY
;

-0 :-‘i_“o L0 0

Fingers up, give a strike, % touch third and first with first | first with firut finger,
finger, toueh third string with thumb, first string with first give a strike ; % rep
finger, sceomd string with thumb Girst with first finger ; muke | stur ;
u triplet by touching thumb-string, with thumb, first and string,
sccond with finger and thumb i % two fingers down, touch|ond
second and first, with first finger, touch second with thumb, [ger,

and pull with the second, fingers up,
cat the same us from first to scceond
put first finger on second string, second finger on third
touch sceond once, third string three times, put see-
nger on buss, second fret, touch the bass with first fin.

CUIORUS,

e P T ety

- e T

v
Den I'll pull off my cont  and roll up my sleeves,

R 0._0_
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i

Repent the pr(-m:ding from the first Lo the Jast star after first finger, touch gecond and thumb-string with thumb, third {
the triptet, then pnt first finger down on secomd string, jopen with first finger. This finishes he explanations the i
third string wmd first with | student will not find them neeessary in future. ;

|

seeomd on third string, touch

i N
4 N
NN

NESEE )
J PR :

pull ofl my cont and roll
L B D000 0 0_ :5‘_1_. L
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 Like dere Lager Beer

i's gettin ull de g0, De Dutehmen i dis (:mm(r{ du{
And drink it at night, me in de mosning

de new hquor law,
Sour Krout hos 17,
i

Dere's
Al s radsed de price of lignor v acvordi,
To twenty cents anip, and i dime to wet your lip, De reason ob it in Kase s
1o odder side ob Jordan. And duy eat it on de odder side ob Jordan.
Den VI pull off my coat, ele. :

fut it's cheaper ont
Pen 'L pull ofl my voat, ete.
1, ol Cineinnadi, todder day

AW oman's rights convention

Now when you wint to get tight, get you Visjuor o Satur- | Atde
day nizht, oy passttl some resolutions dere aecordin
Sl take i te de house where y(m’n» Yourdin, Dut ((l: men should i de houses ol de women wear de
Den vbry 3 winday worn you ot e o ittle hova Lrownsers
le on de todder wide ob Jordan. it dey ot upon de odder side ob Jordan.
\ Den D1 pult ofl my cont, cle,

Like de prop
Den Pl pull ol my coat, ete
an down de street, ludy | did mecet
¢ de time ob wght wecordin @
tell, 1 hav'nt heard de belly
Lder wide ob Jordan. K
i pull off my coat, eto.

As | wvas con
And she nxed m
Suys 1, ** 1 canmot

And mny wutch is on de od
Den

i . s v

Tear Him, Johuny hear Him !




Oll, SALLY IS DE GAL FOR ME,

Fingers down, give a strike, little finger down others up,
give a bl strike and pull with little inges ; fiugers down,
touch first and second strings with finger and thumb, half’
strike and pull with seeond finger; fingers down, touch see.
ond string, Gingers vp, give aslow strike ; % touch thuml-
string twice, little finger down, toueh first string and pull
with little finger, two fingers down, toueh first und second

string with first finger and thumb, raise the sccond finger,
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put it on third string, keep first finger down, toneh first md
seoond strings with finger wnd thumb, touck thijpd with
thumb, first. witl first finger, % touch thnb-string twiee,
put little finger down, hall strike and pell with little finger,
two fingers down, tonel first and second with finger und
thumb, hulf strike and pull fiest string with wecond finger ;
flingers down, touch secom! string, fingers np, toneh fivst apl
third string ; % put second finger on bass string, at second
fret, mive n strike and touch huss with first finger, put first

finger on second string, second on third strine
touch third string,

1 give ndouble,

fingrers up, totelh third ugnin, ¥

K SN P vty T r
EARTE o
- .- Y w ?le
! When I was one aild twenty, Old Missuy set me free, She wib me money plc-nty, Den Fwenton a Mpree,
] qP iy
4 ':.R»ﬁ e N ~55/‘~' a0t e 0-&2’ 2 -:"_,'P 00 % n.:;-_ n'tn'g:: o x
(f(g)’ A AN et I RN o nlf
A IR AR SR A S
IX 10 1K 101 P X XX vo ix lx w X X l}(r 1 IN/( [} i

Fingers up, strike aind tovsh thivd strimg, strike again,
put eecond finger on third string, first finger on seeond
string, touch third, sceond and first with first finger 5 % fin-
gers down, strike, put little finger down, others up, half
strike and pull with litile finger, fingers down, touch first
and seeond with finger and thunib, raise the second finger
and put it on third string, touch firsg string with first finger,
sccond string with thumb, touch third string, and first ;%

fingers up, strike and touch third string, put first finger on
OHORUS.

Don white falks pi-ty
0 _

_#o
bt
___:’\: z

11X

Sally is de gal for me,
I wont have any udder,
It Sally dies, to-mnorrow night
Fllmarry Sully Cudder, Cuonus,
I went down to

Sally’s house,
Sally wasn't

home,

money free, For hora's good whiskey,

second finger on third slring, give a strike,
toueh third string, seeoud and firat, put second finger on first
stringr, touch first, pat fourth finger down on first string,
touch first string, % {oueh lluunl»-nlriug twice, touch first
string and pull with ligtle finger, put two fingers down,
touch first and second string with finger and thtnnb, raise
sceond finger, put it on the thind string, fouel first string
with fiest finger, second string with thumb, third with first
finger touch third wtring nguin,

seeond wiriug,

como and drink, Oh Sal-ly ia

T sat myself in de old arm chair
And played on de old Jjaw bone, Cuonvs,_

De nioest gal dat I know
Or ever I did see,
Her name is Sall JefTerson,
She is de gal for me, Crorus,

«
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Rob Ridley.

OOMPOYED BY JOMN SMITIL.

S P

O # it -
4 2 1\
G A
4 [ £ North Car - lina, in obl Nush Connty,
~ 1 0

“
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| b Ob, Rob KRil - ley  Ob,
. NG 1 . 1

: L TTe T i SO0 D R Rl

i/ O ‘%, z - -

Oh, dey take me out on Tater hill,
And make me dance against my will—

Brandy will be brandy, any how you mix it}

' Oh nigga will be niggs, any how you fix it,
Dey make me dance on sharp edge stones, ‘ Five thousand niggas dancin Juba to de Cymbal,

Oh, dear Moses, how dar toe nails jingle.

Oh Rob Ridley, &o.

While ehry nigga laughs and groans—

Oh Rob Ridley, &e.

4.
I wish T was back in Old Carlina,
Workin in de field along wid Dinah,
I'd mnke de woods around me ring,
And dis is de song dat 1 would siug,
Oh Rob Ridley Oh.
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Root Ilog or Dw

A8 ARRANGED BY PiIIL RIOD.,

é,jfﬁ:} S

I)ls worldit is u great one,

[ Jllst be - I{I.l\ to find, You got to trnl;l»l(' mn\hly fast,
1

T » r‘—.‘:

else you'll got bduml Ebrybody for demselves now is all de cry,

¥ o Mo N et Mgt w
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The bu-lgine is aw ~fal fust, but the

SYMPHONY,

w0 P: R ""‘:J:::" -
S

S

SSSEESEI iﬁfﬁi[[gffi; I

te «le-graph iy faster? eNow nuf-!m ¢ - ber was got up, but w]mt i3 found & master,
1 1
- NP2 T

“‘::;ii— '-;{:- '_%;Eﬁf
k

Do jog a- long

2 Our country it is very large, de peaple ull begin 3 What ean be done with Kansns, de Mormons, and Utah ?
To think ve ery seriously of trying to fence it § in, I 1 only had de Power, T would muke a )
Wid Nie ‘arngun, Mexico, and Cylg we wil buy, ‘o let ¢m do Just as dey liked,

Good or bad, we "Il have em all, root hog or dic.

ns hard us dcy could try,
Abohtmnmtu and npmtuul wives, root hog or die
Get vou raily and pile em up, call o Ge eneral Walker, | nw em rope dey’]| hang emselves, lot em go 10gedd('
¢l commence and boss de job out iy Nicaragun, Brigham \)oung and Gen'l Lane, look out for umdy
Do jog along, wedder, Do j Jog along,
4 I any outsiders should attempt to iuterfere,

We'll stand upon our dignity, which sticks out ve 'y clear,
And show em dut (e have 1o right, Ly Lloin demn sky h:gh
Well make em muu{rlue own umurs root hog or die,
3e sure your right den go ahead, dont think of backin,
As Duvy Crockey used to say, for spunk { ix'ng lackin,

Do jog ulong,

e 213
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Down in Alabama.

Way down south in
Cuonus. I'm so  plad dat

. 1
y g
((\‘ #
l )
L 4
R e — . e
. - . PSR
¢ —- A o 4 : . c - J 1
v - - ’ T '_‘ZE.- i .
state of A -l - ba - ma- ooy, Stade of A - ln - bu - ma-rum, State of A-ln-ba-ma-rum,
come out de o wil - der - ness, Come ot de wil - der - ness, come out the wil - der - ness,
2 1 g 1 1 N 1

v
S If  you cot - ton {'ou’ll sare - ly get o ham-me - rum.
\ o so glad dat 1 come out de wil - der - ness, Downin A - la - bama.
! ) 0 Y
I 1 _
% l; 'J RN _u— § &
1 1 X

2 My wil~'s dead and Pl get anudder one,
'l got anudder one, I'lt pet anudder one,
Pretty he'le yaller gal, just like de tudder one,
Down in Alabama.

3 Way down south in de Choctaw natiorum,
Choctaw natiorum, Choctaw natiorum,
Pretty yaller gal on e big plantatiorum,
Down in Alabama.

4 1 went to n dance and my heels kept a rockinum,
eels kept a rockinura, heels kept a rockinum,
1 balanc'd to da gal wid a hole in her stockinum,
Down in Alabama.
T'm so glad, &e.

B
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Gcttin Up Stairs.

e - ry duy,Andbrou-rht my  Ban-jo long to play, Yah lm
g a k 1 o

————

sound, Dat it clenr'd my heel rlght, off de
1
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Picayme Butler's coming.— Coneluded,
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Pi- cuyune But-ler's comin, ler’s come to fown.
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About some twenty years ago,
Old Butler reigned wid his old Banjo,
Ah, ah,

Picayunc Butler gwine to rise,
And meet hia friends up in de skies,
Ah, ah,
‘I'was u gourd, three string’d, and un old pine stick, Some thing clse nm mighty true,
But when he hit it he made it speak, De Banjo gwine to be dar too,
Al, ul. . Ah, ah.
Picayune Butler's comin, comnin, &0. Picayune Butler's comin, comin, &o.

4.

Now ladies all Il hab you know,
Dar is no music like de old Banjo,
Ah, ub,
And when you want to hear it ring,
Just watch dese fingers on de string,
Ah, nh,
Picayune Butler’s comin, comin,
Picayune Butler’s come to town, &e.
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Bobbin Round,

]
E Die world wid hum « by
i
4
i
{
Bob . in round, na some  new
NN
Ro L QJL,‘.L. N3O o
CR*‘ e 0N
el Y
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N ’
Ax ey g0 hob o Ly oW L round,
N NOTN
- — 0 ) P
H 1 X
; 2 De great sea sarpent had his da ) Just room for two insida of a stage, A bobhin rounl, around, around, ,,
Babhin ronnd, around, n!-oum{ As dey g bobhin around, Baobbin, Loblin, bob, hob, &¢
To lRV;ael,:xLJ:;‘e::::;'f;';:;nnl:;ll":f'u way, Bobin, bobbin, bob, bob, &e, 7 Dere'n de'wumnn' rights convention too,
Boblin, bobbin, bab, bob, e, B Shinoghai roonters all dp go, Bobbin round, around, around.
. . ﬁobhin round, sround, aroyud, Was r“"']-Y tried, but wonld'nt do,
. 3 Humohla‘nilfl Rre u; very tl;ln", . 8o tall you cannot henr thern crow, Bob n]l; {‘I“Imd'l anqn:],‘ n;'ou!?d,, N
i w ;’v’ "'"| m'l";‘ * ::"t“"‘ g ;mll':“ .Lnll Bobbin round, sround, around, obin, bobbin, bob, Lo » o
. ; car high heel boota to make don, s Bobbin, bobbin, bob, bob, &e. 8 Bome in Lloomer dress ap. earcd,
I s Bubbin round, around, around.
| : 1 Bobbin round, around, around,
i Bobbin, bohbin, bob, bob, &, 6 Any thing now you want to by, Doy was not men, de wanted beard,
: i 4 Hoghshend hoop skirts is all de rage, Bobbln round, around, around, As deg went boblin round,
; obbia round, around, around, Do account if it ajnt Bhangai, ! o
i

bbin, bobbin, bob, bob, &e
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Cat or Black Cal.

White
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White cat or black cat,
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save him, save

! ) Bull dog he bow wow, an
When you catch de black cat, save him,

When you catch de

! When

him, When you catch de white cat,

2 De Tom cat’s a gemman and rambler in do dark,
1 seared him wid his bark,

white cat, shave him to de tail.
4 De bull dog (f’rinncd, de pussy cat laughed,
Go away bul
you eateh de black cat save him, save him,

When you catch de white cat, shave him to de tail.

if ) you

tuil.

de

coteh de black cat, save

him, bim,

When he sce’d de puss

save him,

dog, you hav'nt seen de half.

3 Bull dog bellowed at de br

When you entch de black oat,
When you catch de white cat,

istles on his back,

cat peepin through de crack.
save him, save him,
shave him to de tail.
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Hannah, Hannah, where's you oing,
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Im off for Nicaragua.— Concluded,
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wig - ger hkes to trub-ble wid de  white folks. To de land, Oh to de land, “
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To  de lund, Oh to de lund, Oh, oh, oh, oh. Oh, fure you well my lub, now I i
R 4 9 o p
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2 i
1 stopped on de Isthmus my fortune for to try, ey blowed upon de fife, and beat upon de drum, l
"To sing dis song and play for Gen'l Walker, e(\'lu-n dey ('nund de Costa Rioaus was advancin, i
Oh 1 neber shall forget undil de day | die, Gen']l Walker said, gness we'd better let em come, :
Dere wus hard times den in Nicaragua. Dey shall hab a ball, to set em all u dancin.
05 deo Iand, &e. To de land, &o. . :
) 3. 5. %
{ struck em up a tune, and dey all begin to plance, De little grey cyed man begin 1o call aloud, {
Dis music cbry one took great delight in. De figures for to set de ball in motion, i
It made em think of home when dey got thro’ de dance, We'll furnish dem wid music and feel it mighty proud, g
Oh dey're de boys dats got the game for fightin. Now go in boys, and make em change dare notion. ;
T'o de land, &c. To de land, &o. ji
6. L
So we pull'd ofl our couts, and we rolled ulp our sleeves, gl
You ought to see de Costa Ricans trabble, !
Jordan was o hard road dey all began to believe, i {
For de todder side’dey gin to scratch a grabble. i
To de land, &o. . ‘é
i
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Machine Poctry.
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ARRANGED BY F, B, OONVERSE,

hoo cuke, Vir . gin - ny neh - er tire,

Slap de  eake up -

on

de foot, And  stick ew iy de— stoye - vipe and keep it dere il it!

s done brown,

; , 3 11
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1 11
<. 3. 4.
De monkey climbed o tree, Wake up skillet tar on de heel, Nig{,rn cotohed a woodchuck,
When he got up to de top Tar on de hesl, o eat him in o minute,
He says to himsclf, Go away colored marn, He eat him up so quick,
[ guens I'd better—turm Or I'll skin you like—one of Dat he did't have time to—take
right round und come down agm.  dem long sliokery fish dat looks like

de hide of de animile,
a black snuke.

United States it am e place,
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United States it am de pliee.—Coneluded.
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build a ste - ble  for my don-key, Ah, uh, ah, ab,
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ni - ted States it :
i
P T “:T + :
‘ first did land, De Eng -lish dey laid Jow for blue flies, Put-nam sang out good bye Joha. L
? ,LP'::‘EO_} a___ 32 |
—— e | |
‘1 01 X 1 X _’ é——:j'- ) §
X x i
¢ 1f 1 win a sozer I'd be some, oh, oh, oh, oh, oh, 3 De greatest man dat cber lived, oh, ob, oh, oh, oh,
I"d beat de fife and blow de drum, ah, ab, ah, ah, ah, Was Barnum, now see what he did, ah, ah, ah, ah, nh, :
De sogers suy dat fightin’s funny, oh, oh, oh, oh, ol e made de ring tail monkey dance, oh, oh, oh, oh, oh, :
But when dey'd fight I weuld runny, ah, ah, ah, ah, ah. And bro't a Russian cat from France, ah, ah, ah, ah, ah. ;
United States it am de place, &c. United States it am de place, &o. (
|
|
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Oh de Law Gals,
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ARRANGED BY ¥, B. CONVERSH,
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Jb)u .nig - gar lip’s so thick dat he souldng hatd-ly  whistle, Pos-sum fat  is  ve- ry good, ['l

radder hab de gristle, De bees make de honey comb and suck it from de flower, I’

m playin on debunjo by de

v
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BT BECSE Pl
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GHORUS,

SR

dow’t you hear de durkie singin, Ripup in de skid emajig, dub,

J: %

§g‘ﬁiigﬁ_fﬁfﬁfﬁﬂﬁfg%tﬁgg@ggg;;[ :

Ripngiude deoden doo, dah, Plays upon da banjo, do'nt you hear de thimble ringin, Rip np ixdeakid em a jig, dah, hoop de dvoden doo.

£ Massa reed de big book all about de fightin,

Tellin ob de Russia bear de allies am a bitin,

When dey come to pay dere bills dey could’nt raise de| Da
' money.

3 De engle flyin sky high, de parrot try to mock her,
De Yunkee boys is gwine out to fight for Genl Walker,
If dey catch de Costa Riouns dey’il work dem in to chowder
Ram em in be big gun and blow em out wid powder.

5 Long heel woolley head

De crows are talkin
farder.

Ca
Vg

4 Old hoss he kick high when he takes o notion,

Duncin on his hind legs a mighty pretty motion,
De queen and de emperor dey tought it might funny, Ball frog he winked and jump in to de"water,

t he sat a grinnin at de alligator'’s daughter.

choke to deff wid butter,

Massa cotch de nigge drunka loafin in de gutter,
Put him on de treddin mill to make him work de harder,

French to de turkey buzzards
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Oh, what's de matter Suse Ann.
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. \ Old Sumbo had o son bo, e tonsht it was o daughter, Yal-low sl de Geor-gin
lo.e DSR4 e e Incc -
s ¥ 4 I . : R P . e =
i SN Y L8 ®
S\ =l BRI o
N o A N R g % 1

Oh what's de matter Suse Ann,  what's de matter,
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Suse Ann,  I'm  gwine a - way to leave you. i

dear, Ol what's de mat-ter
: - g _ - r:_ . _i— " Je— X

“l:"

i
|
2 e old sow she whistled & §ig, 4 Now old folks, young folka, 4 A monkey in de barber shop, H
Dt whinop ite sluarten doo, Dah whoop e donten don, Dah whoop de dooden duo, H
Dol 1 sow she whidatied g, de pige dey danced & reel, 014 fulks and young fotks, you'd heiter go tn hed, Monkey $n 4o barber ahop, & pussay G de mat,
O Suaey Jumped up and burst her -ux{lu heel, Kase you put do debihle In de tittle niygas hoad, De barbor shabed de moukey, and do inonkey shabed de cat,
A al's de watter Suse Aoe, K€, Oh what's de watter Huse Aun, kc. Ob wbat's de mutier Buse Aon, &o. l
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Somebody's in de

House wid Dinah.

de house, 1 know,

~

My

i X it Deptl, AN
i

S~

DIALOGUE.

1st Nigger—{Three or four loud raps at the door.) Who's
dure?

2d Nigger—\Why, do'nt you know who I is, I's old Jo.

1st Nigger—Why, is dat you, Jo?

2d Nigger—Why, yes, nigger, hurry up and let us in.

1st Nigger.—Now, go away, nigger. If you do'nt I'll throw
a whole ccllar full of hot taters right down your froat.
(Plays bunjo very soft and listens.) I wonder what's
dat, (continues to play the banjo and listens). It sounds
*like a banjo in de back parlor. T guess it's some funny
blubber lip'd student nigger putting on uirs; TH tell
dat gal dat | heard some one in de back parlor, in fact,

2.

I know dere's a nigger in de house wid Dinah,
Dere's a nigger in de house, I know,

1 T cotch a nigger in de house wid Dinah,
T'11 knock him on de head wid dis banjo.,

(Listens and commences playing very soft.)

DIALOGUE.

Eh, ch, 1 hears you, nigger, dat's a big blubber lip’d niggar,
making lub wit my Dinah, T tell you what it is, de gal
need'nt tell me dere is'nt any one in de house, (plays
and listens.)  Eh, ch, my dander is a risin right up,—
de foct is I'm sartin, yex,—I know

3.
Dere’s n big buck nigger in de houso wid Dinah,
Show me dat nigger in de house, by Jo,
Bring me dat nigger in de house wid Dinah,
I'll show him de size of my big toe.
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So glad Dinah lefs me. :

l.?ﬁ*’a* T e Pral, o
w7z o ° [‘
o ’ v v j
/ stole iy heart a - way from e, Way down i
S - S
' # $T5 622, ""“‘ly,‘" el
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\ Wavat 1 mad, Pae w0 glol dut Di - nah left e,

2 3

He eyes was like de tartle dove, 1 took her to u ball one night, Dt?' used camphorene to fotch her too ;
And her foot like de giraffum, * " And when we went to supper Jut den it was too later,
When she rolled her eyes at me She fuinted and over de table fell, A turkey leg stuck in her eye, l
’d almost dic a laflin And stuck her nose in de bulter. And st choked to denth wid a tater
Den | was glad, Den | was sad, . Den 1 was mad, g
Su was 1! Oh my ! You getout! } .
Den she was mad, Telt %o bad, Den she was mad, ¢ ¢
Oh my eye. "Fought she'd die. ) ‘What about ! . ]
So glad Dinah left 1e, &e. So glnd Pinsh left me, &o. So glad Dinah left me, &o. i
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Don't mind  Steven,

R

Oh T ladies, you hear tullk of - Sleven, Steven's such n

S Ntoven told a ol ld buy  her o honnet, Bt b wey < er
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you  mind Ste-ven,

[~ S k"
gL =L
de - ceiven you mev-er can be -lieve him.

2 I went to a ball twas last Saturday cvenin, . Den [ shabed her head, put on a plaster blister,
i looked in de corner, ond dare sot Steven, sShe looked de debble, or else de debble’s sister.
Steven licked his tongue out in de corner,
A nigger gal see™d it, and 1 tought she was a gouer,

4 Steven had a dog, he neber told a story,
He bark up de tree de coon dare surely,

3 1 got a little water, und T flung it on de critter, Steven cocked his gun, put his finger on de trigger,
1 asked her how she feel, she feel a little better, Slam bang went de gun, and down came a mgger.
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De Ole Grey Goose.

—.

e iR

hard o bent, Hot from de North Cuar - W - na, De

: - OHORUS, > .

R Jecer penii bl e et O R | i *:‘:—J}* o 4
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Ob, look dar ! Ob, look whar?

|
lanunl

Dow't you see de  ole grey goose, Smiling  at  de

UReTTe e g e
- -2
I e £

1)
-~

o

gan - der,

She was de prettist gal in town,
De nigprers (Ly admire her,
And ebry time dey sce her strut,
It sets dar harts on fire.

Oh look dar!

I wee'd her at a bull one night,
Oh ! she looked so lazy,
She wink for a lock of dis child’s hair,
T'o et de nigger crazy.
Oh look darl

De ball was ober I took my seat,
Clem Green he blow'd de bugle,

Dan Tucker he guv out de hymn,
Dey called it Yankee Doodle.
Oh look dar!

5 T thought dat [ would bust my boots,
‘T'o see dem niggers cryin ;
One ole wench rolled up her eyen,
Just like a calf a dyin,
Oh look dar !

6 But comin to herself agin,
I gave to her my hand,
Her hair bong «f;wn her coul black cheeks,
Like sce weeds round a olam.
Oh look dar.
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Ob, Jenny get your hoe Cake done,

BYMPHUNY,

e DT [

went to

chick-ens

~

roost,
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real-ly be - lieve dat am a

. ___R

e

done, my dear, Oh

done.

Jen-ny  get your hoe  cake

=

2 As I was gwine long de road,
On a stumyp dar sat a toad,
De ‘Fadpole winked at Pollewog’s daughter,
And kiclkcd de bull frog plump in de water.
Oh Jenny get your hoe cake done, &o.

3 Apple cider, an percimmon beer,
Christinas comes but once a year,
Ginger puddin and punkin pie,
Grey cat kick out black cat's ¢

€.
Oh, Jenny get your hoe ou{c done, &o.

4 Dare was a frog jumped out de spring,
It was 50 oold he could’nt sing,
He tied his tail to a hickory stump,
e rared an pitched but he could’nt make a jump,
Oh, Jenny get your hoe cake donc, &c.

5 Now white folks, Il hab you to know,
Dare is no musio like de old banjo,
And if you want to hear it ring,
Jist watch dis finger on de string.
Oh, Jonny gut your hoe cuke done, &o.
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Darling Nolly Gray
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slt ing anda  sing-ing by (hc lit - tle  cot - tage door, Where
n.c. sit-ting by the riv-er and I'm \\up-lng all  the day, For you've
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FINE, _OHORUS.
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dar-ling Nel Gray.

’ . RN - - -
lived my Oh! oor  Nelly G they |
gone from the  old Kentue- ky shore, yoree ey T Ty Aave
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tu-ken  you a - way, AndI'll mv er
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et

sce my dar-ling-a- ny

S S
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¢ When the moon had climb’d the mountain, and the stars
were shining too,
Then I'd take my darling Nelly Gray,
Aud we'd {loat down the river in my little red eanoe,

While my banjo sweetly I would play. Cnonus.
3 One night [ went to see her, but “ she’s gone !” the neigh-
Pimrx say,

T'he white man bound her with his chain
They have taken her to Georgia for to wear her life away,
As she toils in the cotton and the cane. Cuonus,
4 My canoe is under water, and my banjo is unstrung,
¥'m tired of living any more,
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My e{os shall look downwnrd, and my song shall be unsung,
Vhile I stay on the old Kentucky shore. Cuonus.

5 My cyes are getting blinded, and I cannot see my way ;
Hark ! there’s somebod knockmg at the door—
Oh ! I henr the angels calling, and I'see iny Nelly Gray,
Farewell to the old Kentucky shore.

CroRrus To THE LisT VKBII
Oh ! my dm‘hng Nelly Gray, up in heaven there they say,
That they 1l never take you from me any more,
I'm a coming, comm , coming, as the angels clear the way,

Farewell to the old Kentucky shore.
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Maehine Poctry.—Oh, Ladies All !

BUNG BY G. SWAIN BUOKLEY, COMPOSED BY DAN EMMIT,
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2 Eighteen pounds in de corner ob de fence,
Lynchburgh gals hant got no lurning,
I dane’d all night wid Fauny on de fence,
Until [ run my head against a pust.
Oh ludies all, &ec.

When Fanny me begun to snub,
Dis nigger felt as tho' he’d been struck wid a hot tater.
Oh ladies all, &ec.
4 My heart was broke, I like to died,
I stuck my head into pint of water,
"To drown myself it was my pride,
When Fan step'd ap and ask’d mo iu to tuke a chowder.
Ol ludies all, &eo.

3 Wid Fauny B. [ fell in 1ab,
But darn my skin she gib me do suck,
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That's so and you'd better believe it,

BY G, SWAIN BUCKLEY.
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So Young must run, oh yes Sir-ree,

The infant miss she wints a hean, . )
That's so, and you'd better believo it.

As xoon us she cats her teeth, you know;
The youth he wants n goatee tou, "That's so, &e.
That's s, mued you'd better believe it. 5 And Brigham with his wives must go
That's so, &e. A dancing on their heel and ioe,
From that great lake so salty O,

W

7 Tl St ey wontd ths Stats it R o Yo e b .
‘ } B “. Y nt's 80, o,
But. they will never let the Union slide, ) k" ! ) hi
That’s so, aud you'd better believe it. 6 Buchanan knows just how things run,
q So Brigham need not try to pun,

Phiats xo, &e. For Scott will show him how 1t's done,
That’s so, and you'd better believe it,

The Mormons now begin to see 0
That's so, &e.

Their fun is up, and so do we,
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Sandy Boy,
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Whoop Jamboree.
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Grape Vine Twist,
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Iissence of Ol Virginia Dance.

ARRANGED BY F. B. CONVERSE,
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